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RECENT BOOKS IN FRENCH AND ENGLISH 


HISTORY AND SOCIAL SCIENCES 


Langeron, Roger, Decazes, Ministre du Roi, 
Paris: Hachette, 1960, 299 pp. 
9,90 NF. M,. Langeron is known for 
his research on the Restoration, 
In preparing this biography, he 
made use of unprinted papers be- 
longing to the duc Decazes, great- 





great-grandson of Decazes, and the 
Honorable Mrs. Fellowes, the form- 
er Marguerite Decazes,. The author 
concentrates upon the years of De- 
cazes' greatest influentality, 
starting in 1815 when as Chief of 
Police he was responsible for the 
king's return to Paris, until his 
Ministership to Louis XVIII. He 
creates not only a refreshed and 
enlarged portrait of Decazes but 
also adds considerably to our 
knowledge of the king. The rela- 





tionship between king and minister Decazes (Portrait by 
is reflected in Louis XVIII's let- Gérard). Prom Roger 
ters addressed to his "cher enfant, Langeron's biography. 


mon bien cher fils". The elegant 

and seductive Decazes was a gifted 

speaker, clever and subtle. In the king's closest confidence, 
"tutoied" by him, he was nevertheless aware that in the final 
analysis, the king controlled the reins of power, 





Reynaud, Paul, Mémoires. Volume [: Venu de ma montagne. Paris: 
Flammarion, 1960, 487 pp. 17 NF. Paul Reynaud recounts 
fifty-eight years of experience, beginning with his youth 
in the French Alps, travels covering a large part of the 
world before thirty, law training and practice, enlistment 
with the Czech forces fighting the Bolsheviks in Siberia, 
and political battles upon his return to France character- 
ized by his foresight in security and economic problems, 
The account ends in March, 1936, with Hitler's occupation 
or tne Rhineland. Volume II will show the drama which, 
according to Paul Reynaud, ensued because his warnings 
were unheeded. 


Jeanneney, J.M., Forces et Faiblesses de 1'Economie Francaise. 1945- 
1959. Paris: Librairie Armand Colin, 1959. 342 pp. Profes- 
sor Jeanneney analyzes facts based on statistical research, 
covering all of the major problems of French economy today 
French and world population, domestic and international poli- 
tical events, production trends, price fluctuations, inter- 
national economic relations, individual and national revenue, 
public finance and credit and the structure of French economy. 
This work, which critics consider definitive for the 1945-1959 
span, was published under the auspices of the Fondation Natio- 
nale des Sciences Politiques. 





An important series reproducing old legal acts 
is inaugurated: 


Documents du Minutier Central Concernant L'Histoire Littéraire (1650-1700). 
Analyzed by Madeleine Jurgens and Marie-Antoinette Fleury under 
the direction of Jacques Monicat and Jean Mesnard and published 
in co-operation with the Centre National de la Recherche Scienti- 
fique. With a Foreword by André Chamson and a Preface by Jean 
Pommier. Paris: Presses Universitaires de France, 1960. 451 pp. 
28 NF. This collection of extracts from the central minute-books 
deposited in the Archives Nationales by the lawyers of Paris is 
an abundant source of information on the daily life of the second 
half of the seventeenth century. 











Michel Baron's and Charlotte Lenoir's marriage contract (September 
13, 1675) - Reproduced from Documents du Minutier Central Concernant 
L'Histoire Littéraire (1650-1700). 








A volume on the years 1600-1650 to complement the present work 

is already well under way. This research is particularly fruit- 
ful for the scholar when out of 20 millions of entries during the 
century, one finds as many as 169 pertinent mentions for La Roche- 
foucauld or 92 for a lesser personality like Bussy-Rabutin. In 
addition to pinpointing certain events in the lives of literary 
figures, these entries reveal much about their comportment in tem- 
poral affairs. Much data about the theatre is furnished; there 
are, in particular, interesting details about provincial and for- 
eign tours and numerous precisions concerning scenery, costumes 
(for example, in the inventory taken after Moliére's death) and 
machines. An actress traveling to Sweden in 1699 took Roman -styled 
costumes for operas and tragedies and French-styled garments "pour 
jouer les amoureuses". Among the marriage certificates: those of 
Molié@re and Armande Béjart (Jan. 23, 1622) and Jean-Baptiste Racine 
and Catherine Romanet (May 30, 1677). 








BELLES - LETTRES 


NEW EDITIONS, ESSAYS AND LITERARY CRITICISM 


Durry, Marie-Jeanne, A_propos de Marivaux. Parts: Société d'édition 


Madame 


de 


d'enseignement supérieur, 5, place de la Sorbonne, 1960, 

Mme Durry's findings are based on her study of deeds and in- 
ventories (including Marivaux's marriage contract). Among 

her discoveries: the inexactness of the wedding date previous-~- 
ly attributed and, consequently, an adjustment in the length 

of Marivaux's marriage (terminated by his young wife's death), 
as well as precisions on Marivaux's name and the identification 
of his mother. Marivaux's discreetness in notating so little 
about himself, the author views as self-evasion. She contrasts 
the standard portrait of "“vieux sage" with Marivaux the ardent 
and impatient youth, whose projects and desires were manifold. 
The young man about town and novelist was early cast for his 
role as specialist of love and chance. To her discoveries, 

Mme Durry adds some speculations drawn from his plays and nov - 
els; her preferred work is among the latter, Le Paysan parvenu. 





Staél, Lettres A Narbonne. With a Preface by La Comtesse Jean 
de Pange, Présidente de la Société des Etudes Sta®@liennes. 
Introduction, notes and commentaries by Georges Solovieff. 
Paris: Gallimard, NRF, 1960, 517 pp. 22,50 NF. Lost almost 
one hundred and fifty years, these letters were found in the 
New York Public Library among tne papers of Fanny Burney, also 
a friend of Narbonne to whom he entrusted them. Despite her 
disapproval ("Lettres bralantes, a briler. A fine moral les- 
son too"), she carefully preserved the correspondence, It 
contains a multitude of Mme de Sta@l's opinions, not only on 
questions of the heart, marriage and divorce, but also on war, 
religion, emigration, constitutions and other subjects. They 
refer to the period 1788-1794, 





In "French News", No. 10. we gave an account of Madame Jasin- 
ski's critical presentation of Mme de Staél's letters to 
Narbonne. See: 

Madame de Sta#@l, Lettres inédites & Louis de Narbonne. Volume 
Il of Correspondance Générale. Text established and presented 
by Béatrice W. Jasinski. Jean-Jacques Pauvert. 1960. 








Madame de Staél, Lettres & Adolphe de Ribbing. With a Preface by 


Comtesse Jean de Pange. Presented by Mlle Simone Balayé, 
Secrétaire Général de la Société des Etudes Staéliennes. 
Paris: Gallimard, 1960, 431 pp. 17 NF. These letters, 

of which there are 110, belong to the Balachowsky-Petit Col- 
lection of the Bibliothéque Nationale (recently acquired by 
the Library with Alexandre Dumas fils' papers - de Ribbing's 
son gave them to Dumas fils). They are particularly impor- 
tant for the light they shed on the beginnings of Mme de 
Staél's friendship with Benjamin Constant. The date of their 
first meeting is recorded in one of Mme de Staél's letters to 
de Ribbing dated September 18, 1794, De Ribbing himself made 
these observations in his "“carnet" the following day: "... J'at 
trouvé ici ce soir un homme de beaucoup d'esprit qui s'appelle 
Benjamin Constant. I1 est cousin de Rosalie, pas trop bien de 
figure, mais singulié@rement spirituel..." 


Levaillant, Maurice, Chateaubriand, prince des songes, Paris: Hachette, 
1960, 238 pp. A noted "chateaubriandiste", M, Levaillant's 
impressive list of titles already includes such works as Cha- 





teaubriand, Mme Récamier et les Mémoires d'Outre-Tombe and 








Splendeurs, Misé@res et Chim@éres, He is also the biographer 





of Mme de Sta@l, Mme Récamier, Lamartine, Victor Hugo and Ben- 
jamin Constant. In this new volume, his preoccupation is: 





THE FOYER OF THE PARIS OPERA IN THE 19th CENTURY 


Aquarelle y &. 2” I 84] 











"Did Chateaubriand give an exact picture of himself in his 
famous Mémoires?" In order to show how Chateaubriand retired 
into a world of dreams, M. Levaillant attacks two sensitive 
areas, Chateaubriand's loves and his faith. Chapters on the 
former begin with "Naissance de la Sylphide" and end by "L'Adieu 
& la Sylphide"; the latter is the subject of "Les 'Priéres Chré- 
tiennes'", "Deux Entretiens avec le Chanoine Mugnier", "Un Ave- 
nir Sera..." and "Le ‘Kancé' ou L'Adieu aux Songes". M,. Le- 
vaillant concludes with "Le Véritahle Chateaubriand”. 


de Rémusat, Charles, Mémoires de ma vie. Volume III. Paris: Plon, 1960, 


Michelet, 





Together the three volumes of de Remusat's Mémoires now in print 
form a precious source of information on XIXth century men and 
events. The first volume (1797-1820) introduced by Charles-H,. 
Pouthas, annotator of the text and prefaced by de Rémusat's 
great~-granddaughter, Mme de Coral-Rémusat, shows us how 4 young 
man of good family was educated and introduced into society du- 
ring the early part of the last century. The second revolves 
around the Revolution of 1830, its fermentation and its conse- 
quences, The most recently published and third volume in the 
series covers the period 1832-1841, during which de Rémusat 

served successively as under-secretary of State for Domestic 
Affairs and Minister of the Interior. Among the interesting por- 
traits given us by de Rémusat is the one of the king Louis-Philippe. 


Jules, Ecrits de jeunesse: ourna 1820-1823, Mé 

nal des idées, Unabridged text, established according to the 
handwritten manuscripts and published for the first time with 
an Introduction, appendices and notes by Paul Viallaneix. 
Paris: Gallimard, NRF, 1959. 426 pp. 1,850 frs. M. Vial- 
laneix shows in his introduction and notes how the original 
text, now published for the first time, varies from the ver- 
sion prepared by Mme Michelet after the death of her husband. 
The tone in which Michelet recounts recollections of his ado- 
lescence and young manhood (1818-1828) is far more subdued than 
that superimposed by his second wife. His father's financial 
harassments, the loss of his friend Poinsot, his first mar- 
riage, all appear in a different light. 





Dumas, Alexandre, Voyage en Russie. With a preface by André Maurois and 








notes and an introduction by Jacques Suffel. Paris: Hermann, 
1960. 667 pp. Dumas' attraction to Russia was more than a 
part of his zest for living and traveling; since early in his 
career, he had been translated into Russian and was frequently 
played by Russian actors. Invited by the Count and Countess 
Kouchelef-Bezborodko to accompany them home to Saint-Petersburg 
by way of other family domains, he readily accepted. Also in 
the company was the painter, Jean-Pierre Moynet, a number of 
whose drawings illustrate the book. Altogether the trip lasted 
less than nine months (from June 17, 1858 to March, 1859). 
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George Catlin, "Indians Dancing Before Louis-Philippe”. From Yvon 
Bizardel's American Painters in Paris (page 17 Here the King of 
France and Queen Marie-Amélie are surrounded by their children and 
attendants during a presentation given by a company of Indians in 
troduced at the Palace of the Tuileries by Catlin. 
His impressions of the countryside and the foreign customs 
are punctuated with lively digressions into Russian history, 
the history of famous Russian families and the pers ?nal his- 
tory of his traveling companions. 

Pagnol, Marcel, Le Temps des Secrets, Souvenirs d'Enfance. Volume III, 
Monaco: Editions Pastorelly, 1960. 434 pp. 8,10 NF, In this 
third volume of reminiscences of childhood, Marcel Pagnol 
evokes his experiences as a lycéen, his "first loves". The 
two previous volumes were entitled "La gloire de mon pére" and 
"Le chateau de ma mére",. Much of the charm of the three books 
lies in Pagnol's smiling depiction of the people, the fears and 
the fantasies that colored his childhood and growing-up years. 

Mayoux, Jean-Jacques, Vivants Piliers. Le roman anglo-saxon et les sym- 
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boles. Paris: Julliard, Collection "Les lettres nouvelles", 
1960, 296 pp. 13,20 NF. The ten English-language writers 
studied in these essays by M. Mayoux, Professor at the Sorbonne 


and distinguished specialist of English 


ridge, De Quincey, Hawthorne, Melville, 


Cole- 


Conrad, 


literature, are: 


Henry James, 


~“ 









Joyce, Virginia Woolf, Faulkner and Beckett. In common between 
them, he finds, are their inaptitude to feel at ease in their 
time and place, their preoccupation with time and the tyranny of 
memory, their remorse and their desire for repentance and their 
negation of reality. With deep insight, he links them to other 
writers who are related by affinities of thought... among them 
Nerval, Kafka and Proust. 


Dictionnaire des Personnages littéraires et dramatiques de tous les temps 
et de tous les pays. Poésie. Théatre. Roman. Musique. A col- 
lective work directed by Jacques Brosse and Paul de Roux, Paris: 
Société d'Edition de Dictionnaires et Encyclopédies (18, rue 
Séguier), 1960, 664 pp. 138 NF. Copiously illustrated and abun- 
dantly documented, this dictionary has been compiled by 4 team of 
more than 150 scholars for the use of professors, students, thea- 
tre people and journalists. Heroes and heroines of world litera- 
ture are presented in brief but closely knit analyses in which 
some of their principal interpretors (stage and screen) are named; 
famous pictorial representations of them accompany the text. For 
example, Phédre is seen emerging from Greek mythology, from Homer, 
Plato and Euripides to Ovid and Seneca, appearing in France under 
the pen of Robert Garnier, Racine, Pradon, Rameau, Massenet, Ho- 
negger -elsewhere in Swinburne, d'Annunzio, Unamuno, Pizzetti- 
We see her interpreted by great actresses, portrayed on canvas 
and in engravings. The dictionary was not intended to be exhaus- 
tive, but as it stands should prove a precious research instrument 
and stimulating reading. 








Clouard, Henri, and Leggewie, Robert, 
Anthologie de la littérature 
francaise. Vol.I: Des origines 
A lafin du dix-huitiéme siécle, LFY\ 
Vol. II:Dix-neuviéme et vingtiéme =— / 
siécles. New York: Oxford Uni- 
versity Press, 1960.Vol.I: 438 fA, 
pp. $6.50. Vol. 11:468 pp. $6.50. 
This selection of French texts 
ranging from the Middle Ages to the contemporary 
period is presented together with introductory es- 
says for each period, illustrations evoking the 
atmosphere of each century and liberal footnotes 
in French. The editors have chosen to represent 
authors by long selections from major works in an 
attempt to familiarize the students with the art 
and thought of the most outstanding figures in 
French literature. Some of the leading modern 
writers presented in the contemporary section are 
Sartre, Camus, Montherlant and Cocteau. Literary 
and historical tables, suggested study topics and 
reference bibliographies of major critical works 
further enhance the anthology's value as a basic 
text for the college survey course in French 
literature. 
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In English Translation: 


Stendhal, Rome, Naples and Florence, Translated by Richard N. Coe, New 
York: Georges Braziller, 1960, 562 pp. $7.50. The present 
volume is translated from Stendhal's 1826 revised enlargement of 
the original 1817 publication, Stendhal presents his views of 
Italy inthe form of a diary (dated September 1816-October 1817) ; 
however the book is in reality a compilation of Italian expe- 
riences taken from various trips to the south and the long so- 
journ there between 1814 and 1821. The two cities which are 
actually the scene of about one-half of the book are not men- 
tioned in the title: Bologna and Milan. Stendhal's remarks, 
his "Beylisms", are set off by the philosophical, social and 
sentimental life of his touchstone, Italy. 





Mauriac, Francois, Mémoires Intérieurs. Translated by Gerard Hopkins. 
New York: Farrar, Straus and Cudahy, 1961. 248 pp. $4.75. 
Apart from brief references to his ancestry, childhood and 
literary career, these "mémoires" are Mauriac's reflections 
on a lifetime of reading, from Pascal and Racine to his con- 
temporaries,. The panorama is not exclusively French: there 
are passages on Hawthorne, Defoe, Emily Bronte, Gerard Manley 
Hopkins... Some of the most impassioned pages are on Mauriac's 
friend and foe, André Gide, "that brilliant disciple of Luci- 
fer", Mauriac confesses to be only faintly interested in the 
novels of today whereas literary memories have a fascination 
for him as "“log-books of the same voyage which I am near now to 
completing." He has dedicated the volume to his critic-novel- 








ist son, Claude, 


Camus, Albert, Resistance, Rebellion, and Death, Translated and with an 
introduction by Justin O'Brien, New York: Alfred A. Knopf, 
1961. 272 pp. $4.00. This is the first American edition of 
a selection of essays taken from Lettres A un ami allemand, 
Actuelles, Actuelles II, Actuelles III, Réflexions sur la peine 
capitale, Discours de Suéde. With the essays are three inter- 
views, "Kadar Had His Day of Fear", "Socialism of the Gallows’, 
and "The Wager of Our Generation” which appeared originally in 
"Franc-Tireur” (the first) and "Demain" (the second and the third), 
The selection was made by Camus himself in the last two years be- 
fore his death as representing the sumtotal of his life. The essays 
are the moving testimony of his belief that the writer's justi- 
fication "is to speak up... for those who cannot do so." Group- 
ed by subject, they form an impassioned ensemble of Camus’ be- 
liefs on the major issues of our day- Following “Letters to a 
German Friend", the pieces are entitled "The Liberation of Paris", 
"The Flesh", "Pessimism and Tyranny", "The Unbeliever and Christ- 
ians", "Why Spain?", "Defense of Freedom", "Algeria", “Hungary”, 
"Reflections on the Guillotine" and "The Artist and his Time”. 
































NOVELS 





Some recent prize-winners - ALFRED KERN, CLAUDE SIMON and HENRI THOMAS 


Aymé, Marcel, Tiroirs de l'inconnu. Paris: Gallimard, 1960, 268 pp. 


Bellocg, 


10 





9,50 NF. The playwright returns to the form in which he made 
his literary debut, A young man, Martin, comes home one evening 
to find his wife in his brother's arms. He rushes out and down 
the stairs toward the open air. On the staircase, he bumps in- 
to a neighbor. Irritably jostling him, he accidently sends the 
neighbor to his death. The lawyer pleads extenuating circun- 
Stances, and a sentence of two years is passed. At the end of 
his detention, actually the beginning of the book, Martin re- 
turns to live "a trois". The mistress he then takes, the job 
she finds him, and the secret he discovers (burying it in a desk 
drawer) furnish the fabric for the rest of the story, whose grip- 
ping scenes are worthy of the best of Aymé's prose, 


Louise, La Porte retombée. Paris: Gallimard, 1960, 11 NF, 

Mme Bellocq's new novel, her second, received the 1960 Prix Fé- 
mina. Classified by some among the “nouveaux romans", it is, in 
brief, the story of a declining Bordeaux bourgeois family, 
sketched on four levels of consciousness: what people do and say, 
what people think, what they think that others think,and what lies 
behind what they think, coloring and shaping their conscious 
thoughts. The three principal characters, Maxime, Madeleine and 
Monique,are presented according to the memories that various rooms 
and furnishings evoke during the process of moving out of the an- 
central home. 





Bernard, Michel, La plage. Paris: Julliard, 1960, 204 pp. 7,80 NF. 
This is the twenty-five year old author's first novel. His 
style is evocative of Faulkner's; he usesthe same long meander 
ing sentences punctuated with parentheses, verbs with vary- 
ing tenses, ellipses. At other times his sentences are abrupt- 
ly short, consisting of a word or two. The story concerns a 
scene of violence witnessed by a group of men thirty years ago. 
These now cing witnesses, who have never broken their chain of 
silence protecting the offender, are as if paralyzed by the of- 
fender and the offense. Only the re-enactment of the same scene 

ild release them from their spell. And so they wait, convinced 
that Mathieu, the offender, will offer them once more the same 


tupefying spect icle,. 


Fasquelle, Solange, Le Congrés d'Aix, Paris: Julliard, 1960, 11,40 NF, 
in European Public Works Congress is held in Aix-en-Provence at 
the beginning of the summer. In these engaging surroundings va- 
rious engineers, Manufacturers and city planners and their wives 
meet. Out of chance encounters, Mme Fasquelle fashions new 
friendships, brief but often amusing liaisons, In the foreground 
are the President of the Congress and a lonely secretary, the 
daughter of one of the delegates and a family friend to whom she 
is entrusted for the duration of the meetings. This novel is th: 


second by the author of Malconduit. 


Forton, d 


san, L'Epingle du jeu. Paris: Gallimard, NRF, 1960, 290 pp. 

10 NF, The novelist attacks a Jesuit Father, the pivotal fig- 
ure in his plot, for the misguided sort of leadership hé gives 
his flock of sixteen year old boys during the winter of 1944, 
Pére de Labarthe takes his students into the "maquis" and loses 
them there. M. Forton's satiric treatment of events based on his 


experience has been the subject of considerable discussion. 


Gélinas, Pierre, Les Vivants, les morts et les autres. Ottawa: Le Cerc! 
du Livre de France, 1959. 314 pp. M. Gélinas' hero, Maurice, 
rises rapidly in the Communist hierarchy, revolting against his 





bourgeois Quebecian background. Like his creator, he finds no 
ultimate solution in Communism. Rather, the novel ends with t 
answer: "Au bout de la rébellion et de la colére, il (Maurice 

apprendrait la charité." 


Horia, Vintila, Dieu est né en exil. With a preface by Daniel-Rops. Paris: 
Librairie Arthéme Fayard, Collection "Le Signe", 1960, 310 pp. 
11,00 NF. The book which received the Goncourt Prize (1960), 
later rescinded, is the fictionalized account of Ovid's exile t 





the edge of the Black Sea by order of Augustus. It is presented 
in the form of an apocryphal diary kept during the austere days 
of the poet's retreat, when Ovid began to feel the attraction of 
the religion of a God born in exile in Bethlehem. 





Huguenin, Jean-René, La Céte sauvage. Paris: Editions du Seutl, 1960, 
7,40 NF, "La C6te sauvage” is in Brittany, near Griec. Olivier 
Aldrouze returns to his ancestral home after two years of milil- 
tary service to his ailing mother and his two sisters, Berthe 
and Anne. Of the two, he cares only for Anne and is distressed 
when he learns that she is newly engaged to his best friend, 
Pierre. His jealousy is of sufficient proportions to incite 
him to break up their engagement, later, to precipitate an un- 
timely marriage. The author, who is 24, has been compared to 
the writers of the "old wave” dating from the first of the last 
century, but his romanticism is not wicthout lucidity and a pre- 
cocious understanding of life, friendship and indifference. 
This is a first novel. 





Kern, Alfred, Le Bonheur fragile. Paris: Gailimard, NRF, 1960, 375 pp. 
12 NF. Singled out for the 1960 Prix Xenaudot. Le Bonheur *ra- 
gile is the sixth of M. Kern's novels. Its themes are tie anx- 
iety of the artist spurring him to creation, the power of love 
to appease this anxiety and the fragility of the appeasement, 
which ultimately never dissolves the basic anxiety. The hero, 
Paul Bachére, is a painter who gradually achieves recognition 
and the solution of his early financial problems, I[sabelie, 
his wife, inspires one of M. Kern's most skillful portraits. 
Her devotion gives Paul courage during the most trying days of 
privation while he pursves an ideel rather than accept a ready- 
made position as head of his father's firm. Isabelle offers 
"le bonheur fragile", 





d'Ormesson, Jean, Un amour pour rien. Paris: Julliard, 1960, 219 pp. 
8,70 NF. This love story is recounted as afirst-person confes- 
Sion, in the manner of Adolph. Philippe, young and good-locking 
successful with women, loves best himself. Like Francoise Sagan's 
heroines, he is seeking happiness in pleasure - pleasure in a 
rapid succession of love affairs, Jealousy finally awakens 
him a more enduring sentiment; Philippe is incapable of loving 
unless thwarted. He learns the lesson elucidated by Proust. 
whom he quotes, "On est moral dés qu'on est malheureux,” The 
author, Jean d'Ormesson, is Assistant Editor of the quarterly 
"Diogéne" and Assistant Secretary General of the International] 
Council of Philosophy and Social Sciences. His first novel, 
L'amour est un plaisir, was published in 1956, 








Sabatier, Robert, La Sainte-Farce, Paris: Editions Albin Michel, 1960, 
366 pp. The eternal adventure of the theatre is M. Sabatier's 
theme. His hero is Argamasilla, an aging actor of Spanish ori- 
gin, who is retired from the theatre and its second-rate stages 
but who hopes to make a comeback. Dupin, another actor, joins 





him in creating a new company; they will play a classical reper- 
tory to provincial audiences. A group of actors and actresses 
and playwright is formed, and the enterprise is launched. On 
the bill: "Horace" and "Les Plaideurs". The author multiplies 
scene upon scene the tragi-comic aspects of his characters' off- 
Stage lives. 








A group of young writers in Paris meeting to found a new 
magazine “Tel Quel". Among them: Jean Huguentn (cower vi curt) 


Simon, Claude, La Route des Flandres. Paris: Editions de Minuit, 1960, 
15 NF. Like the assorted pieces of a puzzle, various as- 
pects of a personality, some observed, some imagined, confront 
the reader. Claude Simon's art lies in his relentless pursuit 
of his personnage, Capitaine de Reixach, through repeated evo- 
cations, varying speculations on the hero by three men who have 
served under him. They are Georges, a distant cousin, George's 
friend Blum,and Iglésia, formerly a jockey on Reixach's farm and 





more recentiy, during the war, his orderly. In the course of 
their comparisons, they discover a striking similarity between 
the Capitaine and an ancestor of one hundred years ago, also 
sacrificed in combat. Finally, Blum dies, Iglésia disappears 
and there remains Georges who seeks out Corinne, de Reixach's 
young wife, in order to continue his reconstruction of his cous- 
in and superior officer. Now they have all met, with the excep- 
tion of Blum who only dreamed of Corinne: all have lived the 
same dismal adventure on the frozen "routes des Flandres", The 
"Prix de 1'Express" was awarded to this book, 


de Vilaine, Anne-Marie, Les raisons d'aimer,. Paris: Julliard, 1959, 

180 pp. 570 frs. In this novel, or rather, triple novel, three 
protagonists reflect in turn on the triangle they form. Natha- 
lie, a young graduate student, is the mistress of her professor 
Jéréme, who is married to Béatrice, Béatrice tries to hold her 
husband whose infidelity she suspects. At the end of the book, 
Jéréme leaves Béatrice to start a new life, although not the 
one he had planned. The trio's musings are transcribed with 
finesse and psychological insight, giving an otherwise banal 
story its flavor. 
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NOVELS RECENTLY TRANSLATED INTO ENGLISH 


Boulle, Pierre, A_Noble Profession, Translated from Un Métier de Seigneur 
by Xan Fielding. New York: The Vanguard Press,1960,. 225 pp. $%.95. 
Briefly reviewed in FRENCH NEWS, No. 9, when it appeared in 
French, A Noble Profession is the sixth of Mr. Boulle's novels 
to be published in an American edition. His short stories are 


scheduled to follow soon, "The noble profession" here is intel- 











ligence work. Its ambiguous nature is duly exploited by the au- 
thor who has chosen as hero, Cousin, a born intellectual, a man 
of words, who at last, in 1939 sees an opportunity to become the 


man of action he has always fancied himself to he, 


Queneau, Raymond, Zazie. Translated from Zazie dans le métro by Barbara 
Wright. New York: Harper & Brothers, 1960, 198 PP. $3.50. 
The tale of this Rabelaisian youngster was cited in FRENCH 





NEWS , No. 6, when first published in French. The pre-adoles- 
cent Zazie is packed off to Paris by her mother for a visit with 
her Uncle Gabriel. Uncle Gabriel is only one of a series of 
astonishing and properly improper persons who people her sur- 
realistic adventures in a city personified by its métro, in 
truth, out of commission because of a strike. The author (a crit 
ic, poet, novelist, editor, publisher) plays with a mixture of 
spoken language and invented words. Difficult to translate, it 
has nevertheless much of its original flavor in Miss Wright's 


rendition, In France, the book was so popular that a "zazic" fad 


had many café sitters imitating the "word magician", Queneau, 





Schwarz-Bart, Andre, The Last of the Just. Translated from Le Dernier des 
Justes by Stephen Becker. New York: Atheneum Publishers, 1960, 
374 pp. $4.95. The 1959 Goncourt prize-winning novel was re- 
viewed in FRENCH NEWS , No. 8, shortly after the jury announced 
its decision, Now translated into English, it figures on the 
American best-seller list. [The particular merit of this book is 
the heartbreaking richness with which the author has welded to- 
gether many eras reconstructing the sufferings of the Jewish 
people - the Dark Ages as seen through the Talmudic fables to 
modern times as syirbolized hv Ernie, the “last of the Just". 

The reference is to the Jewish legend according to which the sor- 
rows of the world are borne by thirty-six men, the Lamed Vov. 
The hero Ernie represents a new generation of Jewish men, but 
he too accepts his ancient moral obligation and finds justifica- 


tion in shouldering his cruel responsibility. 
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BOOKS ON ART 





SAINT-REMY: Le Mausolée des Jules 


Rolland, Henri, Glanum - Saint~Rémy de Provence. Paris: Les Editions 
du Temps, 1960. 114 pp. 59 NF. With a preface by Robert 
Brichet and photographs by Hassia. This work is the first in 
a series that aims at assembling documentation on the most di- 





verse aspects of human endeavor and at collating the various 
views of civilization. There are nearly as many illustrations, 
many of which are in color, as there are pages of texts. These 
photographs of the ruins at Glanum, the excavations, and the 
art objects found there are accompanied by scholarly accounts 
and bibliographies. Glanum is one of the rare Greek cities on 
French soil. Thanks to the research of Mr. Rolland, one knows 
now that from the 4th to the ist century before our era the 
preponderant influence was Hellenistic, while from the Ist cen- 
tury on the influence of Rome appeared. His work further re- 
veals how Greek and Roman remains were superimposed. The French 
Government financed these excavations and the other endeavors 
related to this activity. Glanum is a State excavation compa- 
rable to Pompeii. Recent excavations have turned up decorative 
pieces of certain houses belonging to the style of Pompeii. 
Glanum is near Saint-Rémy de Provence, 








Formigé, Jules, L'Abbaye Royale de Saint-Denis, recherches nouvelles, 


Laclotte, 
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Paris: Presses Universitaires de France, 1960. 186 pp. 50 NF. 
With a preface by Paul Léon. This work was published in co- 
operation with the C.N.R.S. This study situates the axial line 
of a building with many successive transformations and shows 
that it had its origin with a martyrium, a tomb for the relics 
of the Holy Martyrs which were required by law to be placed out- 
side the city wall. The first church, built by the initiative of 
Sainte Geneviéve, dates from the 5th century. Pillaged in 574, 
it was rebuilt by Dagobert between 630 and 638, the year of his 
death. Reconstruction by Pépin le Bref began a century later 

in 774. Due to the growing numbers of pilgrims in the 12th cen- 
tury, the Carolingian church had to be enlarged. The enlarge- 
ment, constituting the fourth church, was the work of Suger who 
died in 1151. The fifth church was the work of Saint Louis and 
Blanche de Castille and an architect of genius, Pierre de Mont- 
reuil. It is, however, the period of Suger, the statesman of 
great culture, esteemed by two kings, and venerated by the people, 
that stands out in the church's development. The pointed arch, 
an essential feature of Gothic architecture, was used here for 
the first time; Saint-Denis became in the 12th century a model 
church, in its advanced architecture and the radiant splendor 

of its decoration. This erudite text is accompanied by many 
photographs and architectural plans. 





Michel, L'Ecole d'Avignon - La Peinture en Provence aux XIVe et 
XVe Siécles, Paris: Collection "Ecoles de la Peinture", Edi- 
tions d'Art Gonthier-Seghers, 1960, 119 pp., 44 illustrations 
in color. 28 NF. Beginning with chronological tables relating 
historical facts and literary events with the Ecole d'Avignon 
and other French and Italian schools from 1309 to 1510, the au- 
thor presents a precise, scholarly study of the two schools of 
Avignon. Though both schools were created by foreign artists 
their characters were essentially different. The first School 
of Avignon existed from about 1330-1380 and consisted of Italian 
artists drawn to the circle of the papal court. The second 
School of Avignon, from 1440-1500, was created by an influx of 
artists from Northern France and Bourgogne who came to work for 
wealthy bourgeois patrons. While the artists in Avignon in the 
XIVth century remained essentially Italian, the artists of the 
later school, though influenced by Flemish and, to a lesser ex- 
tent, Italian art,became essentially French in character. Dur- 
ing this period of artistic activity in the XVth century, Aix- 
en-Provence became an important center. Laclotte, writing or: 
these schools which seem too often like a collection of foreign 
influences or like spontaneous creations, disengages the essen- 
tially French character of these works without minimizing the 
importance of foreign influence. Attractive to scholars and ama- 
teurs alike, this clearly written synthesis of a chapter of paint- 
ing contains beautiful colored reproductions. 








Bizardel, Yvon, American Painters in Paris. Translated by Richard Howard, 
New York: The Macmillan Company, 1960, 170 pp. $5.95. The 


author, formerly Director of Paris Municipal Museums and Libra-~ 
ries, is President of the Franco-American Museum in Blérancourt, 
France.. In a lively and intimate style, Bizardel discusses the 
artistic migration of American painters to Paris. He begins 

with Benjamin West's trip in 1763 and continues with those of 
John Singleton Copley in 1773, Patience Wright and her son, Jo- 
seph, John Trumbull, John Vanderlyn and Robert Fulton. He shows 
how these painters of the late 18th and early 19th centuries 
stopped in Paris on their way to London and Rome. Later in the 
century,the influx to Paris intensified and, by 1840, acolony of 
about three dozen American painters had established itself in 
Paris. By the end of the 19th century,some of the greatest Ameri- 
can painters like Whistler, Homer, and Sargent were frequent visi- 
tors in the studios and became part of the artistic life of Paris. 
Each artist is portrayed by a vivid and anecdotal account of his 
personality. 


Serullaz, Maurice, Les Peintres Impressionistes. Paris: Editions Pierre 
Tisné, 1959. 181 pp., 59 color plates. Starting with a general 
definition of Impressionism and a survey of the Impressionist 
aesthetic in the history of painting in several countries, Serul- 
laz continues with a study of the immediate precursors of Impres- 
sionism. In the account of the movement itself, all the important 
figures, as well as the minor ones like Guillaumin and Lebourg, 
are covered. Manet, Degas and Toulouse-Lautrec are included as 
artists drawn to Impressionism yet remaining detached; while the 
work of Cézanne, Seurat and Signac is shown as a reaction against 
the movement. The relationship of the peripheral figures - Fan- 
tin-Latour, Van Gogh and the Pont~-Aven School is also indicated. 
The text is accompanied by reproductions in fine color. This 
work has been recently published in the United States: Maurice 
Serullaz, Impressionist Painters, translated by W.J. Strachlan. 
New York: Universe Books, 1960, $10,00, 








Chapiro, Jacques, La Ruche. Paris: Flammarion, 1960, 199 pp., 10 NF. 
The author, himself a former resident of "La Ruche", tells of 
how Alfred Boucher bought land at Vaugirard and later the Ro- 
tunda from the Universal Exhibition of 1900 which he set up on 
the land, thus creating lodging and studios for some of the 
greatest artists of our century. Among those who lived and work- 
ed at "La Ruche" are Léger, Archipenko, Laurens, Chagall and Mo- 
digliani. This tale of the vicissitudes of the haven for strug- 
gling artists is concluded with an account of the artists recent- 
ly living there, including Gérard Tisserand, Michel Thompson, 
Yankel, Michel Rousseau, Chapiro thus gives an important history 
of a place of which René Huyghe says: "La Ruche marque un des 
grands moments de l'art contemporain..." 
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Guy, Faux et Imitations dans l'Art, II. Paris: Librairie Ar- 








theme Fayard, 1960, 390 pp. 19,50 NF. This study is the 
second volume by the author on the problem of forgeries and 
imitations in art. He begins with the 17th century dealing 
with Murillos painted by his students, imitations of Rembrandt 
and the famous Van Meegeren-Vermeer case. The second chapter 
covers the 18th century: forgeries of Watteau, Boucher, Chardin, 
and the English masters. Problems of the 19th and 20th centu- 
ries are brought to light in the third and fourth chapters. 
Distinguishing between the natural influence of older masters 

on younger ones as part of the development of their own styles, 
the imitations of students, and the deliberate copies of forgers, 
Isnard presents a carefully documented and clearly expressed 
history of art fakes. He brings to light not only literary and 
personal documentation which proves the works false but also ac- 
curate stylistic considerations. Several pages of pictures com- 
paring real and forged works accompany this specialized text, 








FRENCH THEATRE 


“M.Roudet, L.Seigner, D.Gence, G.Fontanel, 6.Descriéres R. Hirsch, M.Roudet, G.Fontanel, J.Charon 


N.Gence, L.Seigner, %.Hirsch 








THEATRE IN FRANCE 


LA COMEDIE-FRANCAISE 


"LE CARDINAL D'ESPAGNE"” 


The theatrical event highlighting the mid-winter season at the 
Comédie-Francaise was the opening of Henry de Montherlant's "Le Cardinal] 
d'Espagne" ("The Cardinal of Spain") on December 22nd. The sixth of his 
works to enter the repertory of the Comédie-Francaise, the new play has 
been hailed by many as the most homogeneous and "most royal" of Monther- 
lant's dramas. In it he is more than ever a master at depicting pride, 
haughtiness, disdain and insolence. The two central figures in this work 
and the background against which their tonfrontation takes place lend 
themselves well to the treatment of some of Montherlant's favorite themes, 
the rending of man between action and contemplation, the apparently im- 
perative vocation of the time and the obviously futile withdrawal, heroism 
and wisdom, science and doubt, the world and the cloister, 


The setting is early sixteenth century Spain and the court of the 
widowed Castilian Queen, Jeanne la Folle,. Her bereavement, according, to 
those around her, has driven the Queen mad, While the kingdom awaits the 
return of its prince and future king, her young son, growing up in Flanders, 
the aged Cardinal Ximenez de Cisneros has beenmade Regent. Act I is devoted 
largely to the exposition; Act II, the confrontation between Jeanne la 
Folle and Cisneros; Act III, the return of the would-be king, Charles Fifth. 
When Cisneros gives a lesson in willpower and harshness befitting a man 
cast in an historical role to his grandnephew, he is priming himself for 


his encounter with the demented Queen. But in their duel of words, during 
which she defends renunciation, obscurity, humility, she succeeds in shak- 
ing the old man whose strength was his earthly splendor. The strange, in- 
spired woman, divorced from the world and belittled by those who keep her 
company, provokes an admission: "C'est la voix de la vérité sortant de la 


bouche de la folie." The powerful Cardinal is bathed in astonishment 
faced with the revelation that he has lost his time and his soul. In the 
last act, we watch him fall into disfavor and succumb in agony. 


As staged at the Comédie-Francaise, somber scenery and costumes 
designed by Jacques Le Marquet are employed in keeping with the actualities 
of the date of the action, 1517. In that year, the court of Spain was still 
shrouded in medieval robes and manners. Elegance and ostentation would come 
with the arrival of Charles Fifth. During rehearsals, Montherlant made a 
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"LE CARDINAL D'ESPAGNE”" by Henry de Montherlant 
Cisneros: “Je voudrais ne plus voir de visages humains..." 
Engraving by Pierre-Yves Trémois from the Henri Lefebvre 
edition of the play. Reproduced from "Réalités", No. 176. 








number of revisions, both on his own initiative and at the instigation 

of the director, Jean Mercure. As a result, Gallimard was obliged to 
bring out a revised edition of the text previously published and which 
was announced in FRENCH NEWS , No. 11. Several of the leading directors 
in Paris had approached Montherlant prior to his decision to entrust the 
new work to the first National Theatre. Considerations based on the re- 
semblance of the actors in the troupe with the actual historical person- 
ages and the size of the stage as it is suited to a work in which much 
of the dialogue is exchanged between two persons convinced Montherlant 

of the advisability of this choice. With Henri Rollan in the all-impor- 
tant role of Ximénes Cisneros, the play acquired an actor well versed in 
the dramatic art of Montherlant; he has starred previously in “Le Fils de 
personne" and “Le Maitre de Santiago". Louise Conte was designated as 
Jeanne la Folle after the playwright had studied portraits of the Casti- 
lian Queen. For another important part, that of Cardonna, grandnephew 
of Cisneros, André Falcon was chosen, The talents of all these actors 

in their respective roles have been almost unanimously commended by the 


reviewers. 


THE COLLOQUY 


The Comédie-Francaise set a precedent in organizing its first 
colloquy (procedure initiated by several other national theatres in con- 
nection with outstanding presentations) on "Le Cardinal d'Espagne",. It 
was held on January 2ist at the Salle Richelieu in collaboration with the 
Theatre de l'Institut International d'Etudes Humanistes. Among the speak- 
ers were Maurice Genevoix, who took the defense of the playwright against 
those who criticize him for sacrificing too much to rhetorics; and André 
Maurois, who placed Cisneros within the historical framework of XVth cen- 
tury Spain, emphasizing the duality of his desires for monastery life and 
power, one of the main themes of the play. Mgr. Jobit pointed out the 
peril that is run when Church and State remain unseparated. The evolu- 
tion of the tragedy was traced by M. Henri Gouhier while Gabriel Marcel 
praised the play for its construction and the universality of its themes, 
Pierre Descaves treated the important place Montherlant's works hold in 
the repertory of the Comédie-Francaise. The colloquy ended with the re- 
enactment of several scenes from "Le Cardinal" by Henri Rollan, Louise 
Conte and André Falcon, 


"LE CARDINAL D'ESPAGNE" by Henry de Montherlant 
Premiére Demoiselle d'Honneur: "Quelquefois elle est comme une béte, 
puis soudain, sur elle, il passe un reflet de royauté...” 


"Réalités", No. 1°76. 
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Engraving by Pierre-Yves Trémois from the Henri Lefebvre edition. Reproduced fri 





























"LE CARDINAL D'ESPAGNE" AT FRENCH SUMMER FESTIVALS 


It is furthermore announced that actors from the Comédie-Francaise 
will present the new play, "Le Cardinal d'Espagne" at several of the summer 
festivals in the French provinces this year, opening at the Bordeaux Festival 
on May 17, 18 and 19, 


In addition to a flurry of articles on "Le Cardinal" which have ap- 
peared in recent issues of French literary reviews and magazines of general 
interest, "La Table Ronde" devoted its entire November, 1960 , number to 
"Montherlant’", 


MONTHERLANT ABROAD 


Meanwhile this season, outside of France, Montherlant's "La Reine 
morte" ("Queen After Death") is being played in England at the Oxford Play- 
house, the Arts Theatre of Cambridge and the West-End of London. Two re- 
cent African tours have featured "Le Maftre de Santiago" ("The Master of 
Santiago") and "La Reine morte", with Jacques Eyser of the Comédie-Francaise 
as King Ferrante in the latter production. 


"BRITANNICUS" 


January 17th was another important date 
on the Comédie-Francaise's winter calendar. A 
new production of Racine's "Britannicus", di- 
rected by Michel Vitold and with Annie Ducaux 
as Agrippina and Robert Hirsch as Nero, dazzled 
first-nighters as it did later in New York du- 
ring the Comédie-Francaise's American tour.” 
The staging was greatly anticipated by admirers 
of the young director and all those who tend to 
welcome innovations intended to refresh the tra- 
ditional style of this most venerable French 
theatre. They were not deceived. The more con- 
servative critics rationed their reservations 
and many others were lavish in their praise, both 
of the acting and the direction, The general 
consensus of opinion was that if there had been 
a victim in this interpretation, it was the 
Alexandrin which loses much of its distinctive- 
ness in such a frantic portrayal of dementia on 
the rise as Robert Hirsch's was. The question 
inevitably was "Is this fair to Racine?" This 
scruple apart, M. Hirsch's Nero was admirable: 
before the eyes of a horrified audience a spoil- 
ed child turns into a demented adolescent to ex- 





ROBERT HIRSCH as Nero 
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BRiTANNICUS WAS ONE OF THE FIVE PLAYS GIVEN BY THE 
ComEDIE-FRANCAISE DURING ITS FEBRUARY-MARCH VISIT TO 
THE UNITED STATES. SEE PaGE 19. 





Robert Hirsch, Annie Ducaux (as Acrippiwa) 
Chaumette (as Narcissus) in Racine's "Britannicus" 


and Francois 


plode finally into an adult monster. Once he discovers the voluptuous- 
ness of evil, his Nero is like an all-powerful cat surrounded by mice. 
Madame Annie Ducaux creates an Agrippina who is regal sitting on the 
throne or the stairsteps ("What would Racine say to that," gasped one 
critic). Her pride outraged and her taste for power threatened, she is 
like a somber ghost hovering about, ridden with hatred. The whbdle play 
evolves in an atmosphere of madness, giving rise to the opinion that Vi- 
told has slightly "shakespearized" Racine. 


Whereas on tour "Britannicus" was given alone, in Paris a one- 
acter by Marivaux is offered on the same bill. "Le Legs", as staged by 
Jacques Sereys and acted by a cast headed by Héléne Perdriére, Georges 
Descriéres and Jean-Laurent Cochet, follows the tragedy. 


ALSO ON THE REPERTORY 


Other recent revivals at the Comédie-Francaise have been Fran- 
cois Mauriac's "Asmodée" (in the staging originally created by Jacques 
Copeau and directed now by Jean Marchat) and Alfred de Musset's "On ne 
badine pas avec l'amour", 


The third Russian work to be added to the Comédie-Francaise's 
repertory, Chekhov's "Oncle Vania", was introduced on February 22nd. 


Other works on the current repertory are: 


Régnard's "Le Légataire Universel", a comedy in five acts, 
on a double bill with 
Georges Courteline's "L'Article 330" (a one-acter), 
Victor Hugo's "Ruy Blas", a drama in five acts, lavishly staged 
by Raymond Rouleau (see FRENCH NEWS, No. 11), 








Sacha Guitry's "La Jalousie", * comedy in three acts, 
on a double bill with 
Maurice Druon's "Un Voyageur" (a one-acter), 
Corneille's "Le Cid", 
Moliére's "Le Misanthrope" 
on a@ double bill with 
Alfred de Musset's "Il faut qu'une porte soit ouverte ou fermée". 


THEATRE DE FRANCE 


The spring repertory at the Thé&tre de France features both 
classical’ and modern works. In addition to modern adaptations of Shake- 
speare's "Julius Caesar" by Yves Bonnefoy and “The Merchant of Venice" by 
Claude-André Puget, there is a revival of Moliére's "Les Précieuses Ridi- 
cules". These are alternated with the modern works: a double bill of 
André Obey's adaptation of Shakespeare's poem “Le Viol de Lucréce" with 
Feydeau's "Mais n'te proméne donc pas toute nue"; and two "first plays", 
René-Jean Clot's "La Révélation" and Jean Paris' "La Conjuration". An- 
other brilliant new staging just opened at the ThéAtre de France, Georges 
Schéhadé's "Le Voyage", will be reviewed in the June issue of FRENCH NEWS, 
No. 13, 


During the company's South American tour, scheduled for May 18 - 
June 23, Roger Blin will direct "La Sonate des spectres" by Laurent Ter- 
zieff, now at the Odéon. Among the plays that Jean-Louis Barrault has 
chosen to take abroad with him is Eugéne Ionesco's "Rhinocéros", now play- 
ing in an American adaptation by Derek Prouse at the Longacre Theatre in 
New York. The Barrault-Renaud company will give some twelve performances 
in Brazil, five in Uruguay and five in Montevideo. 


Postponed for fall is the French premiére of Armand Salacrou's 
latest drama, “Boulevard Durand". A new production of Jean Giraudoux's 
"Judith" has also been set back for a later date than that announced in 
FRENCH NEWS, No. 11, 


THEATRE NATIONAL POPULAIRE 


Since last November, Jean Vilar has introduced no less than four 
new productions at the ThéA&tre National Populaire. And all have been 
on the whole very successful. The four now alternate on the program at 
the Palais Chaillot. 





The first, Bertolt Brecht's "Arturo Ui" adapted into French by 
Armand Jacob, is superbly staged and acted by Jean Vilar (in the title 
role) and Georges Wilson (as Hindenburg), assisted by a cast of more 
than thirty. The scenery and costumes are by André Acquart. The story 
of Hitler's rise to power is told on three levels: as a mystery, as an 
historical account, and as a parody of Shakespearian tragedy. 


5 et ae meee! 
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The second, André Bonnard's adaptation of Sophocles' "Antigone", 
was brought to the stage by Vilar in collaboration with Maurice Jarre, 
with stage music by André Jolivet. It is presented in the form of one 
long act. Charles Denner, Georges Wilson, Christiane Minazzoli and Cathe- 
rine Sellers play the leading roles with discretion that is profoundly 
moving. The chorus is used with particular effect on the large stage of 


the Palais Chaillot. 


"Turcaret" by Lesage, like the new production of "Antigone" was 
first given at one of the summer festivals in the south of France, "Try- 
ing-out" the coming season's offerings before festival audiences has be- 
come more and more frequent in recent summers. By the time "Turcaret" 
opened in Paris, the director, Vilar, had had time to make the new pro- 
duction jell and had added a musical accompaniment furnished by Duke El- 
lington, recorded on tape by a band of sixteen. The 252 year-old social 
satire is enacted in classical costumes in a period setting with the con- 
trast of the jazz interspersing the dialogues. Both the costumes, by 
Gustave Singier, and the accompaniment have been hotly discussed in the 
Paris papers. Uniform praise goes to Mathilde Casadesus, Georges Wilson, 


Christiane Minazzoli and Roger Mollien for their acting. 


The most recent undertaking has been the staging of Sean O'Casey's 
"Roses rouges pour moi" in Michel Habart's adaptation, directed by Jean 
Vilar and Georges Riquier. George Delerue provided the stage music for 
the brooding Irish drama and Bernard Verley incarnates the young revolu- 
tionary hero, Ayamoon Breydon, Again, the troupe is at its best in the 
ceremonial scenes, and since, as one reviewer pointed out, the actors at 
the T.N.P. know how to talk like workingmen, the dialogues throughout are 


given their full flavor. 


With still another work on schedule this spring, a musical comedy 
entitled "Loin de Rueil", it looks as if the T.N.P.'s tenth anniversary 


will go on record as a memorable one, 








SIMONE VALERE and JEAN-LOUIS BARRAULT in ROSY VARTE, CHRISTIANE MINAZZOLI and GEORGES WILSON 
André Obey's "Le Viol de Lucréce" at the in Lesage's "Turcaret" at the ThéAtre National 
Théatre de France. Reproduced from Populaire. Reproduced from "L'Avant-Scene", No. 236. 
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JA EstTIVALs 


IN FRANCE IN SUMMER 1961 


AIX-EN-PROVENCE: 14TH INTERNATIONAL MUSIC FESTIVAL - JULY 9 ~- 31 


The festival in the "city of fountains" is ranked in importance 
with those of Beyrouth, Edinburgh, Florence, Prades, Salzbourg and Venice. 
It is truly international in its composition; both the works figuring on 
the program and the performing artists reflect a fourteen year-old tra- 
dition of representing a wide scope of musical achievement. Classical as 
well as modern and contemporary works are heard in the enchanted sur- 
roundings to which an annual pilgrimage brings "“Festivaliers" from scatter- 
ed parts of the world at the same time as the "faithful" of the surround- 
ing region. Mozart's operas have been prominent at Aix since the inception 
of the festival; the gracious setting of palaces, trees and fountains lends 
itself particularly well to their performance. No less striking, however, 
is the welcome that the organizers have consistently extended to young 
and sometimes still controversial composers. This year Henri Barraud's 
"Lavinia", a comic opera with libretto by Félicien Marceau, will be given 
in world premiére. 


Besides the attractions of the program and the countryside which 
nourished such artists as Cézanne, exhibitions are scheduled in Aix mu- 
seums and galleries concurrently with the festival. 


For further information and postal bookings, write to: Les Bureaux 
du Festival, 3, rue Frédéric Mistral, Aix-en-Provence, France. 


Tentative Program 





OPERAS 
L' INCORONAZIONE DI POPPEA July 16, 23 and 29 
Monteverdi 
Conductor: Bruno Bartoletti 
Producer: Michel Crochot 
Designer: Suzanne Lalique 
Choreographer: Janine Charrat 
Orchestra: Het Nederlands Kamerorkest 
DIDO AND AENEAS July 24 and 30 
Purcell 
Conductor: Pierre Dervaux 
Producer: Michel Crochot 
Designer: Suzanne Lalique 


Choreographer: Janine Charrat 
Orchestra: Het Nederlands Kamerorkest 
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Arthur Honegge 


Le Pavillon des Lauves 
Cézanne's former studio 
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DIE ZAUBERFLOTE July 9, 15, 21 and 27 


Mozart 


Conductor: 
Producer; 
Designer: 
Orchestra: 


Michael Gielen 

Jean-Pierre Grenier 

Jean-Denis Malclés 

Orchestre de la Société des Concerts du 
Conservatoire 


Chorus: Choeurs du Conservatoire de Paris under the 
direction of Elisabeth Brasseur 
LAVINIA July 20 and 25 


Henri Barraud 
Libretto by Félicien Marceau 





Conductor: 
Producer: 
Designer: 
Orchestra: 


Chorus: 


COSI FAN TUTTE 


Conductor: 
Producer: 
Designer: 
Orchestra: 


Chorus: 


HET NEDERLANDS KAMERORKEST 
Conductors: Szymon Goldberg (July 10 and 19) 
Colin Davis (July 27 and 29) 


ORCHESTRE DE LA SOCIETE DES CONCERTS 


DU CONSERVATOIRE 
Conductors (listed in order of appearance): 
Franz Bauer-Theussel, Michael Gielen, 
Pierre Dervaux, Karl Munchinger 


ENSEMBLE INSTRUMENTAL DE PROVENCE July 16 
Conductor: Clément Zaffini 


ORCHESTRE DE RADIO-NICE 
Conductor: Serge Baudo 


ENSEMBLE BAROQUE DE PARIS 
(J.-P. RAMPAL) 


ROBERT and GABY CASADESUS 
TERESA BERGANZA 


30 


Serge Baudo 

Jean-Pierre Grenier 

Francois Ganeau 

Orchestre de la Société des Concerts du 
Conservatoire 

Choeurs du Conservatoire de Paris under the 
direction of Elisabeth Brasseur 


July 12, 18 and 28 


Michael Gielen 

Marcello Cortis 

Balthus 

Orchestre de la Société des Concerts du 
Conservatoire 

Choeurs du Conservatoire de Paris under, the 
direction of Elisabeth Brasseur 


CONCERTS 
July 10, 19, 27 and 29 


July 13, 23, 30 and 31 


July 17 


July 11 


July 22 
July 26 
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Rencontres 
Internationales 

de Jeunes 
en Avignon 


Discussion between JEAN VILAR 
and the public (Avignon, 1955) 





In its seventh year of existence, the international drama workshop 
of Avignon provides a unique experience for young people between the ages 
of eighteen and twenty-seven, qualified with a command of the French lan- 
guage and a lively interest in the theatre and cultural exchanges on an in- 
ternational level. Organized under the auspices of the French Ministries 
of Foreign Affairs and National Education and in co-operation with the Thé- 
Atre National Populaire, it takes place from July 16th to August 2nd on the 
occasion of the fifteenth annual Festival of Dramatic Art in Avignon. 


The workshop, divided into two week-long sessions (July 16-23 and 
July 26-August 2), annually brings together 500 young men and women repre- 
senting from thirty to forty different countries. They are lodged in Avi- 
gnon schools under the supervision of qualified French teachers and divided 
into groups reflecting the international composition of the workshop. Par- 
ticipants are urged not to arrive in Avignon in advance of the scheduled 
opening because of the overflow of visitors to the city during the festival 
period. 


In addition to attending three open-air performances of the ThéAtre 
National Populaire, participants hear lectures and debates on problems of 
the theatre, its forms, techniques and repertory, by Jean Vilar, Director 
of the T.N.P., actors and technicians and visiting theatre personalities. 
There are as well planned excursions to monuments and historic sites in 
the vicinity of Avignon, 


x 
The seven-day sessions cost 75 new French francs per participant. 
This fee includes lodging, food, theatre performances and excursions, 





APPROXIMATELY $15.00. 


































Traveling expenses are of course borne by the participant. If there is a 
train trip of more than 1500 kilometers to be made within the boundaries 
of France, the French National Railroads grant a reduction of 20% (30% if 
the distance exceeds 2000 kilometers). For a trip of less than 1500 kilo- 
meters by rail, a special "billet de congrés" furnished by the Festival 
authorities, procures a reduction of 20% during the fifteen-day period. 


Candidates for the workshop should mail all inquiries to the Of- 
fice du Tourisme Universitaire, c/o Services Culturels de l'Ambassade de 
France, 972 Fifth Avenue, New York 21, N.Y. Applications must be sent 
to this office by May ist, accompanied by a 10 NF registration fee (sub- 
sequently deducted from the over-all 75 NF). Application blanks may be 
had on request. 


Former members of the workshop who wish to return to Avignon for 
the 1961 Festival, should write to the Cercle d'Echanges Artistiques In- 
ternationaux, ?, avenue Saint-Honoré-d'Eylau, Paris i6e, France. 


AVIGNON: 15TH FESTIVAL OF DRAMATIC ART ~- JULY 16-AUGUST 2 


Under the direction of Jean Vilar, the ThéAtre National Populaire 
makes Avignon's Cour d‘'Honneur of the Palais des Papes its summer stage. 
The acoustics in this open-air theatre are superb, and despite its size 
(accommodating 2,500 persons), microphones are unnecessary. A program of 
three plays is alternated during the fifteen-day period; in past summers 
both comedy and tragedy, French works and foreign, have been successfully 
adapted for presentation in the courtyard of the former papal residence. 
The 1961 selection will be made in April; it is likely that there will be 
one modern and two classical works. The plays will be announced in the 
next issue of FRENCH NEWS, 





ART IN FRANCE 


EXHIBITIONS IN PARIS 


ARCHITECTURE 


THE FIRST SALON OF ARCHITECTURE - GRAND PALAIS 


The Association of the Architects of the Department of the 
Seine presented its first Salon of Architecture in January, 1961, at 
the Grand Palais. The central theme and problem facing these archi- 
tects was planning for architecture in a growing city like Paris where 
more and more people are moving from the provinces. The works present- 
ed, by photographs and models, were mainly industrial constructions, 
offices, schools, and churches; many completed works were shown and 
some of the most interesting proposed ones. Various construction ma- 
terials were part of the exhibition. The revolutionary changes in the 


methods of construction continue to suggest and even to impose new 





SALON DE L' ARCHITECTURE 


MICHEL MAROT and DANIEL TREMBLOT: PIERRE POCORULL: Transformer at 
Church of Sainte-Agnés Villepreux (Seine-et-Oise) 














structural forms. There is, therefore, no one style of contemporary 
architecture; the buildings of Pierre Sirvin and Georges Pingusson, 
and the churches of Vargo and Marot seem to have little in common, 

But there is a similar aesthetic inconceivable to former generations, 
This Salon, set up as an information service and as a place of contact 
between architects and the public, has made a good beginning in a- 


rousing interest in architecture as the many Parisian salons have for 


painting. 


SCULPTURE 


GISLEBERTUS, SCULPTEUR D'AUTUN - MUSEE DES MONUMENTS FRANCAIS 


From the beginning of December to the beginning of February, 
1961, the first exhibition of the church sculpture of a medieval art- 
ist named Gislebertus was held at the Musée des Monuments Francais in 
the Palais de Chaillot. There is almost no record of the career of 
this great artist except his work itself which was primarily the de- 
coration of the Cathedral of St. Lazare in Autun. The new studies 
published in connection with the exhibition, by Prof. George Zarnecki 
of the University of London, and Abbé Denis Grivot of the cathedral 
staff, conclude that Gislebertus himself, instead of a team of workers, 
was responsible for almost all of the decoration of the cathedral while 
he was there between 1125 and 1135. The exhibition is made up largely 
of photographic studies, though there are also some original frag- 


ments and capitals that have not been restored to their places. 


PAINTING 


LE SALON DE LA JEUNE PEINTURE - MUSEE D'ART MODERNE 


The first room of this twelfth presentation of LE SALON DE LA 
JEUNE PEINTURE exhibited the works of the best-known artists and became 
a kind of "salle d'honneur", including Lesieur, René Genis, Bardonne, 


Cottavoz, Brasilier, Guyramand, Mayet, Petit, Weisbuch, etc. They re- 





present a significant ensemble of the trend in which color is supreme 


and a theme when stated seems only a pretext for plastic expression, 

The same tendencies are found in the following rooms in the works of un- 
known painters of less established personality. The Prix des Jeunes 
Peintres, awarded by all the exhibitors (and therefore a majority whose 
tendencies were toward figurative and highly colored works), went to 
Maxime Darnaud for two abstract and nearly monochrome compositions, The 
Salon was held at the Musée d'Art Moderne de la ville de Paris during 


January. 


L'ECOLE DE PARIS - GALERIE CHARPENTIER 


From November 9th to the end of January, the eighth annual 
exhibition of the Ecole de Paris was held at the Galerie Charpentier, 
The exhibition was marked this year by a predominance of abstract art 
and the first presentation of avant-garde Italian art in France, The 
exhibiting artists are all young; the oldest Frenchman being André 
Marchand, who is 53 years old. Over half of the eighty artists were 
born in France; the others come from all over the world - Europe, the 
Orient, Africa, North and South America. Following the same rules as 
in former years, all styles of painting were admitted and only works 


done during the past year accepted, 


GISLEBERTUS: "EVE", fragment from the lintel of the north portal of the 
Cathedral of Autun 








DUBUFFET RETROSPECTIVE - MUSEE DES ARTS DECORATIFS 


A large retrospective exhibition of the work of Jean Dubuffet 
covering the years 1942 to 1960, was presented under the patronage of 
M. André Malraux in the Marsan Pavilion of the Musée des Arts Décora- 
tifs from December 16, 1960 to February 25, 1961. About 400 paintings, 
drawings, sculptures, and gouaches (reuniting many series such as Le 
ThéAtre, Mirobolus, etc.) afford a complete view of the work of this 
exponent of "l'art brut". The artist himself collaborated actively in 
the organization of the exhibition. The catalogue, with a preface by 
M. Gaétan Picon, Directeur Général des Arts et Lettres, contains many 


of the artist's paradoxical reflections and bitter writings. 


Another retrospective exhibition of the work of Dubuffet, also 
dating from 1942, took place during the month of January at the Cor- 
dier& Warren Gallery in New York. The range in style was from the 


early figurative works to the more recent all-over decorative images. 


STEINLEN RETROSPECTIVE - MAISON DE LA PENSEE FRANCAISE 


Two hundred paintings, watercolors, drawings, posters and en- 
gravings by Théophile-Alexandre Steinlen (1859-1923) were exhibited 
at the Maison de la Pensée Francaise from December 3 to January 22, 
1961. Overshadowed by such contemporaries as Seurat, born in the 
same year, Steinlen nevertheless recorded his time well in a sure 


technique. One sees in some of his works, especially Les Blanchis- 





seuses, the influence of Daumier and Degas, while some of his scenes 
of Paris nightlife have a violence of coloring approaching that of 
the Fauves. Others anticipate Picasso's early works, in their mov- 
ing, pathetic quality, and those of Forain, The subjects of the 
drawings are more varied and more "social", often depicting the world 
of workers and tired, bitter vagabonds. His aquatints have a clear 
transparence; and his posters may be compared with the best of this 
art form. The exhibition, organized by the committee of the Amis de 


Steinlen, was under the patronage of M. Gaétan Picon, 
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WORKS BY STEINLEN 








"TROTTIN DANS LA PLUIE", 1898 





"ANATOLE FRANCE", 1920 





"LA BLANCHISSEUSE" 





GRAPHIC ARTS 


GOYA ENGRAVINGS 


From October, 1960 to January 15, 1961, the Galerie Gaveau 
exhibited Goya's famous series of prints, Caprices (1792-99), Deéesas- 
tres de la guerre (1810), Tauromachie (1801-15) and Songes (1819). 
This imposing collection belongs to M,. Andres Laszlo and was last ex- 
hibited about ten years ago. For Goya, engraving was the most inti- 
mate confession; he remains one of the most “*engagé" of all artists. 
While Picasso seems the only inheritor of the strident representations 
of the horrors of war, the evocation of eery fantasy is found again 


in the works of Redon and Ensor, 


HOMAGE TO HOKUSAI - MUSEE GUIMET 


On the occasion of the two hundredth anniversary of the birth 
of Hokusai, the Musée Guimet presented during the month of January an 
exhibition of about fifty of his prints, mostly of Mount Fuji, done 
between 1823-51. These prints,which have been well preserved, show 
the original freshness of the brilliant blues and greens. Hokusai 
embues these representations of the mountain with a powerful, cosmo- 


logical attitude toward nature, 


TOLSTOY ANNIVERSARY EXHIBITION - BIBLIOTHEQUE NATIONALE 


A major exhibition marking the fiftieth anniversary of the 
death of Tolstoy took place in the Mansart Gallery of the Bibliothé- 
que Nationale from mid-December to the end of January, 1961. The 
exhibition was enlarged in scope by loans from collections in the 
U.S.S5S.R., Switzerland and France, and from private collections in 
other countries, Fragments of Tolstoy's translation of works by 
Maupassant were exhibited as well as two of his drawings for Le Tour 


du monde en 80 jours by Jules Verne. Paintings by Leonid Paster- 
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TOLSTOY: Two drawings for Le Tour du Monde 
: en 80 jours by Jules Verne 


Courtesy of the Bibliotheque Nationale, Paris 
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nak, Boris’ father and a good friend of Tolstoy as well as the il- 
lustrator of some of his works, were sent by his daughters living 
in England. There are also photographs of Tolstoy with Gorky and 


Chekhov and evocations of the Russia of War and Peace and Anna Kare- 





nina through historical prints relating to these works, 
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AN EXHIBITION OF THE COLLECTIONS OF SPANISH ROYAL PALACES 


The Musée des Arts Décoratifs will present from the end of 
May until October, 1961, an exhibition of the collections of Spanish 


royal palaces. Paintings, tapestries, furniture and objets d'art, 





coming mainly from la Granja, the Escorial, the Palace of the Prado, 


and the Palace of Aranjuez, will cover the period of the 17th to the 





beginning of the 19th century. 39 











FRENCH ART IN THE UNITED STATES 


THE SPLENDID CENTURY - AT THE METROPOLITAN MUSEUM OF ART IN NEW YORK 
March 8th to April 30th, 1961 


After its presentation at the National Gallery in Washington 
from November 10 to December 15, 1960, this first exhibition of Frerch 
17th century art in the United States was on view at the Toledo Museum 
of Art from January 7 to February 20, 1961. That the exhibition was 
received with particular enthusiasm in Toledo is witnessed by the at- 
tendance record of 69,231 visitors, making a daily average of over 
1,500, THE SPLENDID CENTURY is currently on exhibition at the Metro- 
politan Museum of Art in New York, It is preceded by a room devoted 
to a nicely presented documentary introduction, prepared by Mr. Theo- 
dore Rousseau, Jr., Curator of Paintings of the Metropolitan Museum of 
Art, to help the visitor to situate French art of the 17th century in 


its historical, cultural, and artistic framework, 


The 17th century, as stated in the foreword of the catalogue, 
"deserves to be called the ‘classical age' because it had, to a degree 
rarely attained in the course of human history, a sense of the univer- 
sality of the human spirit." Mr. Rousseau, in his erudite introduction 
to the catalogue, shows how the French artists achieved and retained a 
definite national character in spite of the many foreign influences and 
even in spite of exile. After tracing the sources of the art of the 
17th century, its richness and variety, he concludes: “As we look at 
this exhibition we may well ask ourselves if we in the twentieth cen- 
tury have not gone too far in considering a painting as nothing more 
than ‘color and form arranged on a canvas' rather than something to 


stimulate our minds and exhilarate our spirits." 


A full account of the exhibition was given in the last issue 


of FRENCH NEWS (No. 11). 





"M. et MME EDMOND RAMEL",1855, in- 
scribed: "Amon frére Edmond Ramel... 
“ollection Mr. Ben Sonnenberg 


INGRES IN AMERICAN COLLECTIONS 


A loan exhibition of the 
work of Ingres, from both public 
and private collections in the 
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MAX ERNST RETROSPECTIVE 


Celebrating the 70th anniversary of Max Ernst, the Museum of 
Modern Art will present from March 1 - May 8, 1961, a retrospective 
exhibition of his work. It will also be shown at The Art Institute 
of Chicago from June 14 to July 23, 1961. This survey evaluates, for 
the first time in America, the importance and technical innovations 
of this artist - a pioneer of dada, a founder of surrealism, and a 
master of today's School of Paris. In addition to about 130 paintings 
and 25 sculptures, the exhibition will include collages, drawings, 
prints, theatre designs, photographs and book illustrations, A ma- 
jority of the paintings have been. borrowed from European museums and 


private collectors. 


From March 7 to April 1, 1961, works of the two post-war pe- 
riods of the ‘twenties and the ‘fifties, by Max Ernst will be exhi- 
bited at the World House Galleries. The show will include about 


twenty-five works - paintings, drawings and sculpture. 


SURREALISM IN OTHER EXHIBITIONS 


More than just an exhibition of the work of one artist, the 
MAX ERNST RETROSPECTIVE marks the climax, in date if not in impor- 
tance, of several exhibitions which indicate a renewed interest in 
surrealism. During December and January, the D'Arcy Gallery pre- 
sented an exhibition, THE SURREALIST INTRUSION IN THE ENCHANTER'S 
DOMAIN, assembled by Marcel Duchamp and André Breton and installed 
effectively by Mr. Duchamp. Fifty-eight painters and sculptors whose 
work was felt to be the most representative of the surrealist move- 
ment from 1913 to the present, were selected for exhibition. Beyond 
displaying surrealist art, the installation itself was gently sur- 
realist, including caged live chickens bathed in a green light and 
a coil of garden hose. Among the better-known exhibitors were Marcel 
Duchamp, Max Ernst, Dali, Man Ray, and Magritte. After closing in 
New York on January 14th, the show traveled to the Walker Art Center 
in Minneapolis. There were also plans for its presentation in Chicago 


and at the Museum of Modern Art in Rio de Janeiro. 


. 
Max ERNST WAS BORN in 1881, 



































Also during December and January, an exhibition of works by 
SALVADOR DALI was held at the Carstairs Gallery. A group of recent 
paintings drawing from every source of contemporary abstract art and 
experimentation as well as "The Enigma of William Tell" , done in 

1933 and described as “the most controversial picture in the history 


of surrealism", were exhibited. 


About seventy works from the JAMES THRALL SOBY COLLECTION 
were on view at Knoedler's from February 1-25, 1961, Among the major 
canvases were works by Picasso, Miro and Gris. In general the works 
summarized the surrealist movement and some of its outgrowths. Nine 
de Chiricos formed the heart of the exhibition but other surrealist 
artists, such as Tanguy, Matta, Dali, Tchelitchew, Max Ernst and Kay 
Sage, were represented, The works of sculpture were less closely con- 


nected with this theme, 


Lastly, from the first of February until March 11, 1961, the 
D'Arcy Gallery presented another exhibition entitled SURREALISM IN 
THE PRIMITIVE ARTS. Primitive works from North America, Mexico, and 
Africa, as well as Pre-Columbian works, were juxtaposed with surreal- 
ist paintings, many of which were exhibited in the earlier show at 
this gallery. The surrealistic content and expression of the primi- 
tive works was implicit rather than explicit; the choice of objects 


often resulted‘in a fruitful comparison, 











PAINTINGS FROM THE ARENSBERG & GALLATIN COLLECTIONS - GUGGENHEIM MUSEUM 


Eighty paintings from the Arensberg and Gallatin Collections, 
on loan from the Philadelphia Museum of Art, were on view at the Gug- 
genheim Museum from February 7 to April 30, 1961. These two collec- 
tions represent pioneer collections of modern art, comprising such key 
works as Léger's "The City", Miro's "Dog Barking at the Moon", Picasso's 
"Self-Portrait" of 1906, Matisse's "Portrait of Mlle Yvonne Landsberg", 
and the most notorious painting of the 1913 Armory Show which brought 
modern art to this country for the first time, Marcel Duchamp's "Nude 
Descending a Staircase". These works and the many others are not only 


historic steps in the development of modern art but remain beautiful 


paintings. 





Marcel DUCHAMP: "NUDE DESCEND- Fernand LEGER: "THE CITY", 1919 
ING A STAIRCASE", 1912 A.E, Gallatin Collection 
Arensberg Collection 


Courtesy of The Solomon R. Guggenheim Museum 
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ONE-MAN SHOWS 

BISSIERE EXHIBITION 

From January 17 to February 11, 1961, thirty-three works by 
Roger Bissiére covering the years 1919 to 1959 were exhibited at the 
World House Galleries. The Galleries' collection was supplemented by 
two works borrowed from the artist, one of them being a tapestry done 
by him in 1946, This exhibition afforded for the first time in the 
United States a view of an important ensemdle of Bissitre's work. One 
may see the evolution of his style from an early "Portrait of a woman" 
(1919) with its articulated form and rounded contours and the "Reclining 
Girl in the Garden" (1926), again a classic figure but this time veiled 
by spots of color, to the completely abstract works of mosaics of color 
with vertical accents done since the 1940's. Since 1955 the divisions 
(cloisonnements) have not been as pronounced and his latest works vi- 


brate with color and light. 


DE STAEL ~ THE EARLY YEARS 


From February 7 to March 4, 1961, a group of non-objective paint-~- 
ings by Nicolas de Staél, done between 1946 and 1953, were exhibited at 
the Stephan Hahn Gallery. Though he died in 1955, this collection of 
paintings may still be considered early,as his fully mature, individual 
works date from the last two years of his life. These works evidence 
complex arrangements of slabs of heavy pigment and weighty interplays of 
lines and planes. During this period, his works also show the influence 
of various members of the School of Paris, notably Braque. 


EDY LEGRAND EXHIBITION 


Beginning April 11, 1961, at the Vercel Gallery, an exhibition 
of the works of Edy Legrand will permit one to follow the evolution of 
the thought of this artist and to appreciate the different stages of his 
artistic creation. This exhibition will therefore give a complete view 
of Legrand's work. (See also FRENCH NEWS, No. 5). 
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BALTIMORE, MARYLAND 
SEVENTEENTH CENTURY FRENCH PAINTING - WALTERS ART GALLERY 


A special spring exhibition of fourteen paintings, on loan 
from other museums in this country and Canada, opened at the Walters 
Art Gallery in Baltimore on April 1, 1961, and will continue until 
June 11, The event marks not only the first time that the Gallery 
has presented such a show but represents one of the very few exhibi- 
tions of French painting of the seventeenth century to be held in the 
United States, It happily coincides with the great interest aroused 
by the exhibition of THE SPLENDID CENTURY currently on view at the 
Metropolitan Museum of Art in New York. (See page 40). Among the 
featured works were paintings by Dughet, Georges de la Tour, Vouet, 


Poussin, Lorrain and Philippe de Champaigne. 


LOS ANGELES, CALIFORNIA 
FRENCH MASTERS FROM WATTEAU TO DELACROIX 


From March 5 to April 16, 1961, the University of California at 
Los Angeles presented an exhibition of French paintings of the 18th and 
early 19th centuries, The paintings were loaned by American museums 
and included outstanding examples of the work of Chardin, Ingres, Dela- 
croix and Géricault. The exhibition was accompanied by a complete cata- 
logue. This exhibition formed part of an 18th CENTURY FRENCH FESTIVAL 
which sponsored many activities in other departments, including a gala 


"Romantic Evening" of poetry and music. 


PHOENIX, ARIZONA and OAKLAND, CALIFORNIA 
A HUNDRED YEARS OF FRENCH PAINTING - 1860-1960 


During the month of February, an exhibition of about a hundred 
paintings from museums, galleries and private collections from all over 
the country was held at the Phoenix Art Museum. The paintings date from 
the mid-nineteenth century to the present, After its stay in Phoenix, 
the collection of paintings was exhibited at the Oakland Art Museum in 
March. The exhibition's aim was to show both the major and lesser-known 
painters of these decisive hundred years. Some of the paintings shown 
in Phoenix did not travel to Oakland. 
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SAN ANTONIO, TEXAS 
THE FRENCH TRADITION 


Despite the Marion Koogler McNay Art Institute's vast hold- 
ings in modern French art, no comprehensive exhibition had been pre- 
sented to permit these paintings to be seen in the context of their 
tradition. Important 17th, 18th and 19th century canvases were there- 
fore assembled from museums in the United States. The resulting exhi- 
bition was one of the most important exhibitions held at the museum. 
The preview took place on February 7, 1961, at which time Mr, James 


Johnson Sweeney , now Director of the Museum of Fine Arts in Houston, 
Texas, gave a lecture, 


BROOKLYN MUSEUM GIVES STATUE FRAGMENT TO THE LOUVRE 


On December 20, 1960, the Brooklyn Museum presented the lower 
half of a portrait statue of Ichmes-Sa-Neith (ca. 520 B.C.) to the 
Musée du Louvre which owns the upper portion of the same statue. Both 
portions of the statue were on exhibition at the Brooklyn Museum from 
October 18, 1960, to January 9, 1961, for its show of Late Egyptian 
Sculpture. The identity of the fragments was verified by Mr. Herman 
de Meulanaere, a prominent Belgian Egyptologist; Mr. Jean Vergnet-Ruiz, 
Inspector General of the Musées de Province, came to this country to 
receive the gift from Dr. John D. Cooney, Curator of Ancient Art at the 
Brooklyn Museum. (See FRENCH NEWS, No. 10). 


FRENCH TAPESTRY ON PERMANENT LOAN TO N.Y.U. 


A contemporary hand-woven French tapestry, "Les Ramardeuses", 
was presented by the French Government to New York University by 
M. Edouard Morot-Sir, Cultural Counselor to the French Embassy. This 
was the first time that an object of art owned by the French nation 
was given on permanent loan to a foreign institution. Dr. Arthur L. 
Brandon, Vice-President for university relations, accepted the tapes- 


try for the university. 
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The tapestry has been hung in the salon of the Maison Francaise. 
It portrays semi-abstract figures of women mending fish nets on a beach, 
The work was designed by a contemporary artist, Jane Forster, and was 
woven according to her cartoon at the national tapestry workshop in 


Beauvais. 





"LES RAMARDEUSES", after Jane FORSTER 
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EURAILPASS TICKET EXPANDED 





Eurailpass, the ticket which permits tourists unlimited 
travel on the railroads of 13 Western European countries for two 
months, will be expanded to cover one, two and three month periods 
starting on March l, 1961. 

The new Eurailpasses are priced at $110 for one month, 
$150 for two, and $180 for three months. They are good for first 
class passage on all express trains without any additional charge for 
seat reservations. The tickets also cover transportation on some bus 
and boat lines in many of the countries, including the popular 2-day 
Europabus tour from Paris to Nice. 

Eurailpass is especially designed for visitors from North 
and South America and can only be purchased on this side of the At- 
lantic. 

With Eurailpass a tourist can travel at will throughout the 
following countries: Austria, Belgium, Denmark, France, Germany, 
Holland, Italy, Luxembourg, Norway, Portugal, Spain, Sweden and 
Switzerland. 

Additional information can be obtained from the French 


National Railroads, 610 Fifth Avenue, New York 20, N. Y. 
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